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all articles THE DROWSY CHAPERONE IS SET TO MAKE FALL FUN IN
CLEVELAND!

The Drowsy Chaperone - Original Broadway Cast. Photo by Joan Marcus.

Get ready, Cleveland! Get ready for the brightest, funniest and most
celebrated musical of the 2006 Broadway season, THE DROWSY
CHAPERONE. Running October 16-28, THE DROWSY CHAPERONE kicks off
the 2007-08 KeyBank Broadway Series at Playhouse Square, transporting
Cleveland audiences into a magical, wonderful world. A totally new and
original musical within a comedy, THE DROWSY CHAPERONE has “more
laughs per minute than any new show on Broadway” (WWOR-TV), the most
2006 Tony Awards of any musical on Broadway, and the New York Drama
Critics’ Circle and Drama Desk Awards for Best Musical!

THE DROWSY CHAPERONE spent four weeks at Playhouse Square this
summer rehearsing and “teching” the entire show in preparation for the
tour. The cast and crew then headed for Toronto, where the show had been
the sleeper hit of the 1999 Toronto Fringe Theatre Festival. Now it’s coming
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back to Cleveland to begin its U.S. tour of more than 30 cities.

Ben Brantley of The New York Times dubbed it “INGENIOUS! Few
productions have ever pulled an audience so immediately and
unconditionally on their side.” The show is built on one singularly comic
concept: the essence of having a theater fan play his favorite original cast
recording, a 1928 extravaganza, for the audience.

Never mind that there wouldn’t be an original cast recording of a 1928 show
-- there were instances of recordings of individual songs by members of
original casts, but generally speaking, the practice of recording the entire
score of a Broadway musical the way it was presented in the theater didn't
begin until Oklahoma! more than a decade later. Never mind that the
fabulous Tony-nominated orchestrations use a larger pit band than would
likely have been used in 1928. This isn't a history lesson about musical
comedy - it is a musical comedy!

And both musical and funny it is. The score is a light and lively collection of
1920s Broadway songs, the script a lampoon of the light musical style of the
day, and the performances parodies of the standard star-types of the
decade.

THE DROWSY CHAPERONE tells the story of a modern-day musical theater
addict known simply as “Man in Chair.” To chase his blues away he drops
the needle on his favorite LP — The Drowsy Chaperone. From the crackle of
his hi-fi, the musical magically bursts to life onstage, telling the tale of the
pampered Broadway starlet who wants to give up show business to get
married, the producer who sets out to sabotage her nuptials, her
chaperone, the debonair groom, the dizzy chorine, the Latin lover and a pair
of gangsters who double as pastry chefs. It's easy to see why Variety calls
it "IRRESTIBLE! A witty, winning, REFRESHING COCKTAIL OF A SHOW!”

Synopsis

As the curtain rises, the first few minutes take place in complete darkness
as a voice drifts from the stage: "I hate theater,” the voice says. “Well, it's
so disappointing, isnt it?” This voice, which belongs to a character called
Man in Chair, offers up the prayer he says he always mutters before a show,
requesting that it be short, free of actors who roam the audience and
blessed with “a story and a few good songs that will take me away.”

Man in Chair is a mousy, vaguely depressed Broadway musical fanatic
whose coping mechanism involves listening repeatedly to a recording of a
favorite 1928 stage musical, The Drowsy Chaperone. By the time the first
note sails out of his speakers, he’s been transported to a magical dream
world, one where the actors in the recording enter his dingy apartment and
transform it into a glorious show palace complete with seashell footlights,
sparkly peacocks, glittery sugarplum trees, and costumes that would put Flo
Ziegfeld to shame.

The show-within-the-show centers on a vain showgirl who is about to marry
a man she only just met and her cigar-chomping producer who doesn’t want
to lose his valuable starlet. What follows is a pastiche of every clichéd plot
thread ever written, including mistaken identity, spit-takes, gangsters on
the lam, a campy all-knowing English butler, a Latin lothario and a daffy,



cartwheeling heroine.

Watching from his armchair, Man in Chair is torn between his desire to
absorb every moment of the play as it unfolds and to insert his own
personal footnotes as he continuously brings the audience in and out of the
fantasy.
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The Drowsy Chaperone - Original Broadway Cast. Photo by Joan Marcus.

Cleveland - more specifically, Playhouse Square in Cleveland - is well-
known on the Broadway tour circuit. With grand theaters, cooperative and
encouraging staff, outstanding and far-reaching Cleveland audiences,
Playhouse Square is a favorite destination of management, casts and crews
of all the top shows.

Cleveland is so well-regarded that this season’s KeyBank Broadway Series
opener, THE DROWSY CHAPERONE, chose Playhouse Square to rehearse
and “tech” the show for four weeks in preparation for its tour. (“Teching,”
or technical rehearsal, refers to the process of rehearsing all of the technical
aspects of a show - lighting changes, sound cues, set movements, special
effects - to diagnose and correct any potential problems before actual
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performances begin.) Everything that audiences on the tour will see was,
essentially, put together right here at Playhouse Square.

Why? Good question. And to get the answers, I went to two different
people for as much information as possible: the production stage manager
(PSM) of the touring show, and the Vice President of Theatricals for
Playhouse Square.

Eric Sprosty — Production Stage Manager of THE DROWSY
CHAPERONE

The PSM plays an essential role, organizing the production, keeping
everything flowing smoothly, acting as the communications hub for the cast
and crew and maintaining the “bible” or prompt book. This book contains
all cues, technical notes, blocking and other information pertinent to the
show and is used by the PSM to call cues during the actual performances.
During rehearsals, the PSM is responsible for helping to set the schedule
and ensure that rehearsals run on time. The PSM is also responsible for
seeing that the director’s vision is carried out when he or she is no longer
attending the show and giving notes.

In short, Eric Sprosty is one busy man!

He explained that preparation for THE DROWSY CHAPERONE tour began in
New York, with new cast members being chosen, new or alternate stagings
of certain numbers being developed and rehearsed and all the incidentals
being worked through before the production moved to Cleveland.

“We have a fantastic relationship with Playhouse Square,” Sprosty said,
“and the management there was wonderful in giving us the space, the time,
and the professionalism needed for such a fantastic venture in Broadway
musicals.” He pointed out that the skill and talent of the local musicians
and stage hands was key in making the four weeks of preparation in
Cleveland successful.

The entire touring show was configured right here in the Palace Theatre. So
when THE DROWSY CHAPERONE rolls into the next city on the tour, the
crew will unload the trucks knowing exactly where everything goes, exactly
how to program the lights and sound board, etc. with only a few
adjustments needed.

“The technical crew, head carpenter, production supervisor and all crew
heads, along with skilled artists and artisans from all over, but especially
from the Cleveland area, started working in Cleveland on August 20th.
Designing, building and loading sets as well as lighting had to be ready by
August 30th when the cast and crew members arrived from New York to
start rehearsing,” Sprosty noted.

The cast and crew rehearsed here until it was time to leave for Toronto to
begin the North American tour.

As crazy as the process can get, Sprosty remains calm. "I love what I do! I
love the organized chaos, and I truly love touring. I love seeing to it that
nothing changes for the actors, no matter where we are.”

And he has nothing but kudos for the folks and audiences at Playhouse



Square: “Management has been a dream in terms of ‘teching’ the show, and
I've been around enough to know that Cleveland has one of the best
audiences you’ll find anywhere!”

Gina Vernaci - Vice-President of Theatricals for Playhouse Square

When it comes to getting a Broadway hit to Cleveland, Gina Vernaci is the
person who makes it happen. She gets the hottest Broadway shows to
come to Cleveland almost the moment a tour of a particular show is
planned, and sometimes is instrumental in the tour itself. She is constantly
trying to find time and space for a road show to rehearse here, before it
even begins its cross-country tour.

“We have the second-largest performing arts complex in the country,
second only to Lincoln Center in New York. With our eight theaters we can
accommodate lots of different types of shows. And we should!” she
explained.

When she discovered that THE DROWSY CHAPERONE would be going into
rehearsal this summer in preparation for its tour, she went after it with
gusto. Not only did she want it to be on this season’s schedule, she wanted
it to get ready for the entire tour here.

“0Oh, yes, I definitely went after them, explaining why they should come to
Cleveland to prepare for the tour. I reminded them of the beautiful theaters
here, of the good crews that are hired here, of the genuinely cooperative
efforts of so many,” she said.

"I more or less showed them how we had the ability to put our arms around
the entire show, the process, and the eventual success of a tour mounted
right here.”

After auditions and a few weeks of some general rehearsal in New York,
technical crew designers and heads arrived in Cleveland on August 20 to
begin their work, followed by cast and creative crew on August 30. “Crews
were hired locally, local musicians began rehearsing; so many people adding
to the economy here.”

Vernaci is both quick and proud to point out that four professional theater
activities were going on at pretty much the same time in August. “When
you think that Disney’s The Lion King was performing at the State, THE
DROWSY CHAPERONE was loading into and rehearsing at the Palace,
Forbidden Broadway: SVU was rehearsing at the Hanna, and We Gotta
Bingo was auditioning and starting rehearsals at the 14th Street Theatre,
you're saying quite a bit about what we have the ability to offer, not to
mention what that means to the community and the economy.”

“Not only that,” she added, “I have seen the successful working
relationships that have evolved with local artists and technicians and those
people who come to town with a show. It develops over a period of time
into a mutual respect and a mutual desire to work together again and
again.”

Speaking of coming to town again, Vernaci was happy to point out that one
of the cast members of THE DROWSY CHAPERONE is Cleveland native CIiff
Bemis, who plays the famous 1920s Broadway producer Mr. Feldzieg in the



show. “Coming to Playhouse Square is truly a homecoming for Cliff. In
fact, I refer to him as a ‘from Brel to Broadway’ success story.”

Bemis was in the cast of Jacques Brel is Alive and Well and Living in Paris,
which was part of the grassroots efforts to save the Playhouse Square
theaters destined for demolition in the early 1970s. Scheduled to run for
three weeks, the show instead ran for two years in the lobby of the State
Theatre. It was the success of this show that led to the beginning of the
multi-million dollar restoration process that resulted in the Playhouse
Square of today.

“And what’s more, our partnership with ideastream enables us to offer a
show’s producers something that no other city can,” she concluded. “While
here to oversee rehearsals, Bob Martin participated in our unique program,
‘Master Moments.” Not only is Master Moments an educational opportunity
for students to connect with masters in the performing arts, it is also
broadcast on television, radio and the web so that all audiences can
experience it.” Master Moments with Bob Martin can be seen on WVIZ/PBS
Channel 25 on Sunday, October 14 at 2:30 pm; Thursday, October 18
at 9:00 pm; and Monday, October 22 at 10:00 pm.

Fhaannnrtne.
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Photo by Joan Marcus.

By now, the story of THE DROWSY CHAPERONE’S origins are the makings
of modern musical legend. It started out as a wedding present (its original
title was “The Wedding Gift") and grew into a full-blown Broadway hit.

Toronto Second City performers (and Jazz Age aficionados) Bob Martin and
Janet Van De Graaff fell in love, got engaged and asked their songwriter
friend Lisa Lambert to be a best man at their wedding. Lambert was
reluctant to organize the typical bachelor party with requisite stripper, so
instead she enlisted book writer Don McKellar and composer Greg
Morrison and a team of theatrically-minded colleagues to create and
perform a 40-minute original musical titled THE DROWSY CHAPERONE, and
named the lead characters “Bob Martin” and “Janet Van De Graaff” (the
show’s bride and groom).

There was hardly anything of the real Bob and Janet in the show as their
cohorts endeavoured to have it be as little about their friends as possible.
The point was to bring all of them together to perform a pastiche of the
1920s musicals they all loved.

After the presentation, Bob joined his cast of friends onstage, and, now
famously, joked: “What a wonderful show. I have some notes.” Those
notes would be the inspiration for the “Man in Chair,” the character whose
commentary would run eventually through the more-developed version of
the show.

"I knew when we were watching it in 1998 that there was something about
the exuberance of a 1920s musical that seemed like the type of thing that
we should go with and expand,” Martin explained. “We knew, though, that
we couldn’t just present a musical of another era, a fake musical. That
wouldn’t be enough. We needed to add some kind of a framework, some
sort of perspective on it. We realized the value of having a very human,
recognizable, iconic character, who presents the audience’s perspective on
what we were watching, which would allow us to comment on it, to
deconstruct it. Sort of a more post-modern approach.”

With no source material for their story-within-a-story to provide a template
for them, the four writers developed their totally original “musical within a
comedy” at the Toronto Fringe Festival. It was an instant hit; the show
quickly transferred to the Theatre Passe Muraille and then to the Winter
Garden Theatre in Toronto, where New York producer Roy Miller was invited
to see it. Miller saw the final weekend of performances in July, 2001. “It
was unlike anything I had ever seen before,” recalls Miller. “I was
completely taken by its wit and originality.”

In October of 2004, Miller co-produced a staged reading in New York at the
National Alliance for Musical Theatre (NAMT), where he invited producer
Kevin McCollum and others to witness Bob Martin - "Man in Chair” - and the
show’s overwhelming reception. McCollum was wowed and after the show
told Miller to call him. “Thirty minutes later he did, and that night we were
having dinner with Bob Martin, Don McKellar, Greg Morrison and Lisa
Lambert to talk about the hilarious show...After that dinner it was clear I had
to work on this project.”

The choreographer of Monty Python’s Spamalot, Casey Nicholaw, was
suggested as a possible choice for director, but the first time that everyone



was available to meet wasn’t until the morning after Spamalot opened on
Broadway. “Casey showed up with a completely fresh, newly energized
take on the show,” McCollum remembers, *“how THE DROWSY CHAPERONE
could come to life, and what changes were needed immediately. The
authors loved him and he was hired.”

The timing was perfect. Only one week before meeting with Nicholaw, the
producers had made a deal with The Ahmanson Theatre in Los Angeles to
produce the American premiere. It was at this time that Bob Boyett came
onboard as a producer, along with Barbara Freitag, Stephanie
McClelland, Jill Furman, and Sonny Everett.

“After Roy and Kevin teamed up and Casey came on board,” Martin
continues, “we realized that we could really do it right. With us all moving
as a team, we said, okay, let’s commit to this framework as a way of
presenting the show. And once we made that commitment, it led to a whole
bunch of other decisions, like the intrusions into Man in Chair’s world.”

With Nicholaw at the helm, the creative process was all about enjoyment,
and making the show seem less like a sketch and more like a full-blown
musical — especially if it was going to make it on Broadway. The show-
within-a-show had to be fleshed out more, numbers had to be worked on to
make the show dance more, audiences had to care about the characters.

The process continued as the full-blown THE DROWSY CHAPERONE began
previews at the Center Theatre Group/Ahmanson Theatre in Los Angeles on
November 10, 2005, then opened to strong reviews on November 18
playing a limited engagement through December 24, 2005. The LA
production eventually won five Los Angeles Drama Critics Circle Awards,
including Production, Direction, Scenic Design, Leading Actor for Bob Martin
and Featured Performance for Beth Leavel.

Previews began at the Marquis Theatre on Broadway on April 3, 2006; it
officially opened on May 1. It went on to win the most Tony Awards of any
musical that year, in addition to Drama Desk Awards, New York Drama
Critics’ Circle Award, Outer Critics’ Circle Awards and a Theatre World
Award.

“It feels like our little show has really come full circle,” said Martin.
“Somehow it made its way from a backroom in Toronto to Broadway, and
now it feels like we're bringing the baby home.”

Throughout the “gestation period,” McCollum often said: “A musical should
start on the earth and end in the heavens. THE DROWSY CHAPERONE does
just that.”
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THE ORIGINAL ‘MAN IN CHAIR' - BOB MARTIN

The Drowsy Chaperone - Original Broadway Cast. Bob Martin & Beth Leavel.
Photo by Joan Marcus.

Before his musical, THE DROWSY CHAPERONE, conquered Broadway in
2006, Bob Martin was a successful writer and performer in his native
Canada with a long history in Canadian TV and at Second City Toronto.

Now he’s a Tony Award-winning book writer, Tony-nominated actor and,
now in his mid-40s, a real Broadway star. And a cell-phone junkie. And an
Xbox fanatic. And a happily-married man. But he doesn't think of himself
as a star, just a working actor/writer. There are those, however, who might
respectfully disagree with his minimal self-appraisal. Here’s why:

e 2006 Tony Award winner (Best Book) and nominee (Best Actor in a
Musical) for The Drowsy Chaperone.

e 2006 Drama Desk Award winner (Best Book) and nominee
(Outstanding Actor in a Musical) for The Drowsy Chaperone.
2006 Theater World Award winner for Outstanding Broadway Debut.
2006 Los Angeles Drama Critics Circle Award for Lead Performance
for The Drowsy Chaperone.
2006 Drama League Award nominee for Distinguished Performance.
Two-time Canadian Comedy Award winner for ‘Pretty Funny Writing’
for the popular television series Slings and Arrows (2005) and Made
in Canada (2002).

e Three-time Canadian Comedy Awards nominee for writing on Made
in Canada (2002), Twitch City (2001) and Comedy Now! (1997).

e Three-time Gemini Award nominee:

0 2005 for Best Ensemble Performance in a Comedy Program
or Series for “Puppets Who Kill.”

0 2004 for Best Writing in a Dramatic Series for Slings and
Arrows.
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A FEW MINUTES WITH GEORGIA ENGEL

0 2003 for Best Writing in a Comedy or Variety Program or
Series for Made in Canada.

2004 Writers Guild of Canada Award winner for Slings and Arrows.
Head writer of the sketch comedy troupe “Skippy’s Rangers.”
Co-wrote and performed in four Second City revues, directing three
of them, including Invasion Free Since 1812 and the critically
acclaimed Sordido Deluxo.

e Artistic Director of Second City Toronto 2003-2004.
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Georgia Engel is coming to Cleveland as
Mrs. Tottendale in THE DROWSY

" "CHAPERONE, playing an absent-minded
Mdowager who exchanges spit-takes with her
butler and wondering why she is wearing
“this dress!” She is reprising the role she
originated when the show previewed in Los
Angeles in 2005-06, and moved with it to
Broadway in spring 2006.

I was fortunate enough to speak with her
just before she left for a rehearsal a few
*weeks ago, and I was like a star-struck rube,
knowing I had only 15 minutes to conduct a
\professional interview with Georgette
(girlfriend then wife of Ted Baxter) from The
Mary Tyler Moore Show AKA Loretta Smoot
from The Goodtime Girls AKA Shirley
Burleigh (Howard’s wife) on Coach and AKA,
recently, as Robert Barone’s mother-in-law,
Pat MacDougall, on Everybody Loves
Raymond.

As you can see, I watch way too much
television, but here I was, chatting with the love of my life from the 1970s.
Other guys fell for Mary or Rhoda, but I was smitten with Georgette. And
that breathy, little-girl whisper which has become her trademark is for
real! In this conversation, she really did have me at “Hello.”
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“What did you say your name was again?” she asks, and once I repeat it
and the necessary identification I always give she remarks, “What a
pleasant voice you have....thank you so much for calling.”

OK, she probably does say something to that effect to all her interviewers,
but I didn't care. I knew she would enjoy answering my questions, chatting
with me, giving me my 15 minutes of fame...I mean, my 15 minutes of
interview time.

I ask her why she needed rehearsal for a show she had done in LA and on
Broadway. “Oh, my, this is a whole new ball game. I took a little time off
to go back to California for ‘pilot season’ - although nothing worked out -
and for some other work, and when I came back to New York I met with a
whole new cast (the touring cast). It's the same show, of course, but it's
all new people, re-staged numbers, and a different dynamic, so we
rehearse.”

That tour dynamic is something Georgia looks forward to. “You have to
remember that I started touring rather late in life, after being in the
business for around 27 years, but I absolutely love it! There’s just such an
excitement about going from city to city, experiencing the lovely theaters,
working with local crews and musicians. But I must admit that eight shows
a week can get to be a bit grueling - that one day we have to travel is
usually my day to collapse!” she laughs.

But she’s loving every minute of the stage experience, especially since the
stage is where it all began for her. Right out of college, she landed the plum
role of Minnie Fay in Hello, Dolly! with Phyllis Diller for a few months, then
finished a year-long run with the legendary Ethel Merman. “I was so lucky
to get that,” she explains, “I mean, I turned 21 when I was doing it and
already had my Equity card!”

After Hello, Dolly! she joined the original production of House of Blue
Leaves; she played “Mickey” (and served as Sandy Duncan’s understudy) in
My One and Only for nearly two years. She then did a limited run in The
Boys from Syracuse as the Seeress, and she co-starred as Sister Mary Leo
in Nunsense: The 20th Anniversary Tour as well as Sister Amnesia in
Nunsense and Nunsense Jamboree. In 2002 she found time to fitin a
limited, two-month run as the “Seeress” in The Boys from Syracuse.

She gave me a not unexpected answer when I asked her which she enjoyed
most: TV, stage, or movies.

“Well, I haven’t done that many movies, so I can’t say too much there, but
I have loved my stage and TV experiences so much that it’s almost
overwhelming!” she explains. “When I think of my times with Mary Tyler
Moore, Coach, and Everybody Loves Raymond, 1 think of only happy
experiences. Even some of the shows that didn't work out so well (The
Betty White Show, The Goodtime Girls) still gave me happy experiences.
And I always worked with some of the best in the business.”

“And maybe the theater is my favorite because it's where I started, where I
am now, and where I'll be in Cleveland at your beautiful Palace Theatre,”
she adds. “I've learned that Playhouse Square is the second-largest
performing arts center in the United States, and that the lovely theaters
there almost didn't make it past the 1970s.”



“Cliff Bemis,” she explains, “is originally from Cleveland, and I've learned
that he was in the cast of Jacques Brel that played there for over two years,
trying to raise money for the first theater’s restoration. CIiff, by the way, is
probably the nicest guy in the world.” Bemis will be joining Georgia in the
tour as Mr. Feldzieg, the well-known 1920s Broadway producer.

“Then, too,” she adds, “Cleveland native Jack Lee, the renowned Broadway
conductor, is a mentor of mine — has been for years - and he has told me
wonderful things about Cleveland and the Palace. So I'm very much
looking forward to it!”
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THE 1920s - WHAT AN ERA!
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The Drowsy Chaperone - Original Broadway Cast. Photo by Joan Marcus.

THE DROWSY CHAPERONE supposedly opened on September 18, 1928,
at the beloved Morosco Theatre in New York City. Here’s a look at the
events of “The Roaring Twenties,” that surely influenced this and many
other productions:

1920

e The average life expectancy of an American is 54-years-old, a 5-
year increase from 1901.
The first commercial radio broadcast airs.
The Harlem Renaissance begins.
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1921

1922

1923

1924

1925

1926

1927

1928

Women are granted the right to vote.

Albert Einstein comes to Columbia University to lecture about his
theory of relativity.
The first Miss America Pageant is held in Atlantic City, NJ.

King Tut’s tomb is found.
Louie Armstrong joins King Oliver’s Creole Jazz Band, marking the
beginning of The Jazz Age.

President Harding dies of food poisoning while touring the West;
Vice-president Calvin Coolidge takes over as President.

The Charleston dance becomes popular, launching a partying mind-
set that helped coin the phrase “the Roaring Twenties.”

Time magazine is founded.

The first Olympic winter games are held in Chamonix, France.

J. Edgar Hoover is appointed head of the FBI.

Two-and-a-half million radios are in American households; only 500
existed in 1920.

The New Yorker magazine is first published.
Flapper dresses are the rage.

The National Broadcasting Company (NBC) is launched.
A.A. Milne publishes Winnie-the-Pooh.
Houdini dies after taking a punch to the stomach.

The Columbia Broadcasting System (CBS) is launched.

Charles Lindbergh becomes the first solo pilot to fly across the
Atlantic.

The Jazz Singer, starring Al Jolson, debuts as the first full-length
“talkie.”

Babe Ruth sets the record for home-run hits.

Herbert Hoover is elected president.



e Mickey Mouse debuts in Plane Crazy, the very first Walt Disney
animated cartoon.
e Amelia Earhart becomes the first woman to fly across the Atlantic.

1929

The first Academy Awards are held; Wings wins best picture.
New York’s Museum of Modern Art is founded.

The New York Stock Exchange crashes on October 29; the Great
Depression has begun.

The 1920s were one, long, fabulous, roaring party of a decade after years of
horror and war. Solemnity and seriousness were out - fun and spectacle
took over. The American people wanted a new way of looking at the world,
a new perspective. And they got it, in their music, their clothes, their
architecture, and especially in their theater. So much of the decade
reflected the optimism, hedonism, the frenetic energy, and the abandoned,
carefree attitudes of the postwar-boom era. This is the joyous passion that
THE DROWSY CHAPERONE celebrates.

............

.
AL4 'A\.' / ' &
PLAYHOUSE SQUARE

THE MAN BEHIND THE BUZZ

all articles


http://edenmarketing.com/bbuzz/drowsychaperone/index.html
http://edenmarketing.com/bbuzz/drowsychaperone/a-fallfun.html
http://edenmarketing.com/bbuzz/drowsychaperone/a-fallfun.html
http://edenmarketing.com/bbuzz/drowsychaperone/b-choosescleveland.html
http://edenmarketing.com/bbuzz/drowsychaperone/b-choosescleveland.html
http://edenmarketing.com/bbuzz/drowsychaperone/c-evolution.html
http://edenmarketing.com/bbuzz/drowsychaperone/c-evolution.html
http://edenmarketing.com/bbuzz/drowsychaperone/d-bobmartin.html
http://edenmarketing.com/bbuzz/drowsychaperone/d-bobmartin.html
http://edenmarketing.com/bbuzz/drowsychaperone/e-fewminutes.html
http://edenmarketing.com/bbuzz/drowsychaperone/f-1920s.html
http://edenmarketing.com/bbuzz/drowsychaperone/g-manbehind.html
http://edenmarketing.com/bbuzz/drowsychaperone/h-events.html
http://www.cpl.org/playhousesquare
http://www.cpl.org/playhousesquare
http://edenmarketing.com/bbuzz/drowsychaperone/index.html

Tom Stephan is entering his
second season as the writer of the
Broadway Buzz e-Newsletter. A
retired teacher, he now pursues
acting, radio and television
commercial work and community
service. He has been seen in
more than 65 productions in the
Akron-Canton area and is known
as “The Voice of Stow,"” serving as
the announcer for many
community events including the
Great Pumpkin Festival, 4th of July
parade and and Taste of Stow. He
has won five Best Actor and one
Best Supporting Actor awards
from various area theaters, and
was honored by the State
Department of Education for
implementation of a middle school
program called “"Drama in the
Classroom.” Tom Stephan
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Broadway Buzz host Joe Garry is eager to welcome
you to Pre-Show Talks before each performance
of THE DROWSY CHAPERONE. Join us in the
Idea Center at Playhouse Square for our free Pre-
Show Talks one hour prior to each performance and
enjoy complimentary coffee while you hear the
inside scoop on the show.

The Idea Center is located just two doors west of
the Allen Theatre at 1375 Euclid Avenue. You can
enter the Idea Center quickly from the Playhouse
Square parking garage by taking the elevator or Joe Garry
stairs to Level 1. Exit through the red doors and

cross at the crosswalk which will lead you directly into the rear entrance
of the building. The front entrance of the Idea Center is accessible from
Euclid Avenue.

Catch our Post-Show Chats with the Cast following Thursday evening
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_ performances (October 18th and 25th). Post-Show Chats are held in
the theater.



